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ABSTRACT Cities serve as dynamic arenas where
citizens negotiate needs and co-create solutions to enhance
urban life. To address the complexities of contemporary
urban living, planning must respond to social justice,
economic vitality, and cultural inclusion. This study explores
how demographic factors—age, ethnicity, and economics—
influence art engagement in two culturally distinct Texan
cities: Lubbock and El Paso. Using qualitative comparative
analysis and data from a graduate seminar at Texas Tech
University, we examine student-led art projects reflecting
community experiences. These creative works reveal how
art fosters communication, cultural belonging, and social
cohesion. Findings underscore that integrating art into
urban planning—through public installations, murals, and
participatory design—can revitalize underutilized spaces
and address diverse community needs. The study argues
for art as a tool of creative placemaking, especially in
demographically varied cities, emphasizing that culturally
responsive engagement strategies can cultivate inclusive,
vibrant urban environments.
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1. Introduction

A city serves as the focal point where members of
society get together to satisfy their needs and work
towards finding solutions to address them. To meet
societal expectations and improve quality of life, urban
planning techniques must consider social equality,
economic growth, environmental sustainability, and
cultural vibrancy (Yao, 2023). Urban sociology offers
a range of methods for studying the social needs and
pressures within a metropolis. One of these strategies
involves  exploring the interrelationship  between
human needs (Papachristou and Rosas Casals, 2016;
Williams, 2016), and a suitable method is studying
social interaction with art. There are a multitude of
fascinating ways to approach the relationship between
art and community. Initiatives in the arts and humanities
promote connections among individuals, communities,
spaces, and the environment (Nursey-Bray, 2020). Art as
a Medium of Communication: It's common knowledge
that art is a strong means of communicating thoughts,
feelings, and opinions about society. The fundamental
qualities of art are in line with the ideas of free speech,
enabling people to express ideas that may be divisive
or uncomfortable (Mehan et al, 2023; Kearns, 2020).
Art activities contribute to positive cultural change by
engaging the public in dialogue with contemporary
ideas and art practices. Public engagement
opportunities can benefit social cohesion as well as
urban development (Goldberg-Miller, 2022). Engaging
creatively with art can meet a range of requirements
for urban dwellers (Fraaije, 2023). Many individuals and
diverse demographics influence communities, making it
crucial to consider the demographic aspects of these
societies when discussing social engagement and
communication. Demographic variables will often be
important influences on engagement with different art
forms (Ateca-Amestoy and Prieto-Rodriguez, 2023).

This research focuses on two radical cities in Texas,
USA: Lubbock and EI Paso. Due to their geographical
location, we can observe the demographical variety as
well as the influence of demography in art. In Lubbock
and El Paso, there are significantly different demographic
geographies, and as such, it's important to explore how
demographic variables, such as age, ethnicity, and
socioeconomic status, might influence our patterns of
engagement with a certain art form (Mostafavi et al,
2025). Therefore, our particular interest aims to address
the question: How do we find the specific needs of
these groups in the context of a radical city? How can
urban planners use art to meet these needs? How does
art engagement vary among different age groups and
ethnicities? What are the ways that age, ethnicity, and
economic status influence the public’s participation in
the arts in Lubbock and El Paso? Additionally, this study
considers how local artists, local cultural policymakers,
and the geographical location in relation to demography
can shape the arts of Lubbock and El Paso. Public
participation in the arts in Lubbock and El Paso is
shaped by factors such as age, ethnicity, and economic
status (Mehan, 2024a; 2024b). Age plays a significant
role, with younger audiences in these cities gravitating

toward contemporary and digital art forms, while
older adults engage more with traditional performing
arts. Programs aimed at senior populations, such as
painting classes, have been shown to improve mental
well-being and social engagement (Greer et al, 2012).
Ethnicity also influences arts participation, particularly
in El Paso, which has a majority Hispanic population.
Cultural events reflecting Latin American heritage, such
as folkloric dance and mariachi performances, draw
significant local interest (Villa et al, 2019). Economic
status affects participation, as lower-income individuals
may have fewer opportunities to access paid art events.
Initiatives like free public murals and community
arts programs help bridge this gap, making art more
accessible to underserved populations.

2. Methods

This study employs a mixed-methods approach
to examine the intersection of art engagement,
urban development, and demographic factors in
Lubbock and El Paso, Texas. The research integrates
qualitative comparative analysis, case study methods,
and participatory research  through student-led
projects in urban community design. A two-pronged
methodological framework guides this study. First,
qualitative comparative analysis (QCA) is utilized to
identify patterns of art engagement among different
demographic groups in Lubbock and ElI Paso. QCA
is particularly useful for analyzing complex social
phenomena where multiple variables interact, allowing
us to discern the relationship between art participation
and factors such as age, ethnicity, and economic
status (Mehan et al, 2022a; 2022b). Data sources
include interviews with local artists, policymakers, and
community organizers, as well as observations of public
art initiatives and participatory urban interventions.

Second, the research employs a case study approach
focusing on two cities—Lubbock and El Paso—selected
due to their distinct socio-political landscapes and
demographic diversity. This approach allows for an in-
depth exploration of how urban planning incorporates
art to address social needs and foster community
cohesion (Mehan and Stuckemeyer, 2023a; 2023b).
Artworks analyzed include public murals, digital art
installations, and performances that serve as mediums
for social expression. By examining these works, we
assess how they reflect and respond to the cultural and
economic conditions of their respective communities.
A significant component of this study draws from
ARCH 5384, a course on inclusive urban community
design at Texas Tech University. Sixteen master's and
PhD students engaged in research-driven design
projects exploring the role of art in urban spaces.
Students conducted fieldwork in Lubbock and El Paso,
collecting qualitative data through mapping and visual
observation. Their final projects—ranging from urban
placemaking proposals to interactive installations—
provide firsthand insights into the role of art in shaping
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community identity and urban resilience. This multi-layered methodology ensures a robust
examination of the intersection between demographic factors and art engagement. The
study highlights how urban planning can leverage artistic interventions to enhance social
inclusion and cultural sustainability (Alikhani and Mehan, 2024).

3. Literature Review
3.1. Urban planning and its influences on social needs

Urban planning plays a vital role in aligning the built environment with societal needs. When
responsive to population demands, it improves quality of life and mitigates social inequities
(Yao, 2023). Maslow's hierarchy of needs, when applied to design, enables planners to craft
inclusive environments that support human potential (Donovan, 2010). Tools like Urban
Strategy help manage spatial complexity and diverse stakeholder goals through real-time
urban impact data (Mehan and Tafrata, 2022; Borst, 2010). Harmonious development
prioritizes integration of economic, environmental, social, and cultural factors, especially
for vulnerable populations such as the elderly and disabled (Paraschiv and Rauf, 2022). In
contrast, unplanned urbanization often results in skewed land-use patterns and unequal
infrastructure, underscoring the value of strategic planning.

Lubbock and El Paso are framed as “radical cities,” inspired by McGuirk's concept of urban
resistance through grassroots action and alternative planning (Mehan and Mehan, 2022;
McGuirk, 2014; Bonu, 2021; Schrom-Feiertag et al, 2020; Sanchez-Hernandez and Glickler,
2019). El Paso's identity is shaped by borderland activism and immigrant rights advocacy
(Ordeman, 2023), while Lubbock—home to Texas Tech University—features countercultural
movements within a conservative landscape (Felici et al, 2019). Both cities exemplify
participatory planning, cooperative practices, and community-led innovation (Mehan,
2023a; 2023b; 2023c).

Urban sociology provides tools such as ethnography, community mapping, and impact
assessments to include marginalized voices in planning (Williams, 2016). Network analysis
further reveals the complex interrelations of urban needs (Papachristou and Rosas Casals,
2016). Key strategies include social mix policies to diversify neighborhoods, despite concerns
about gentrification (Musterd, 2022), and participatory policymaking, though identifying
minority needs remains challenging (Cho, 2021). Diversity is better achieved when density
is supported by residential variation, amenities, and income balance. For example, food
business density correlates with greater social mixing (Fan et al, 2023). Finally, multicultural
needs assessments emphasize the importance of culturally competent urban policies.
Marginalized groups—including African Americans, Latinx, LGBTQ+ communities, and
veterans—seek inclusive services and representation in urban governance (Bryant et al,
2023). These insights support a planning model that is inclusive, participatory, and adaptive
to demographic diversity.

3.2. Art Engagement in Urban Planning addresses the
primary citizen’s needs

Creative engagement with art addresses essential urban needs, including fostering
belonging, cultural identity, and social cohesion, while enhancing residents' participation
in city governance. Public art offers meaningful urban experiences that reinforce identity,
wellbeing, and a city's overall “lovability” (Yazdi and Jurgens, 2024). Art-centered citizen
engagement—such as participatory theatre or interaction design—enables collaboration
between the public and innovation professionals in shaping smart cities (Fraaije, 2023;
Fraaije et al, 2023; Mostafavi and Mehan, 2023). These practices foster dialogue and reorient
attention toward the social futures of technology (Fraaije et al, 2023).

Placemaking through public art encourages residents to critically engage with their
environment, helping to heal historical divisions and build cultural awareness (Nursey-
Bray, 2020). Arts and culture, when integrated into urban planning, strengthen community
development and cohesion (Goldberg-Miller, 2022). Fraaije (2023) advocates for a
governance model of responsible innovation that is inclusive, reflexive, and responsive to
citizens' perspectives—ensuring outcomes that truly reflect social needs. Public art also
serves as a platform for social expression in multicultural settings, giving voice to marginalized
groups and contributing to urban social structures (Nursey-Bray, 2020). Demographic
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classification—based on age, gender, ethnicity, location,
and socio-economic status—shapes how communities
engage with public art. These demographic factors play
a crucial role in participation patterns and in defining
cultural narratives within urban spaces (Varis Husar
et al, 2023). By integrating demographic insights into
public art strategies, urban planners can foster equitable
engagement, increase community ownership, and
enrich the cultural fabric of cities.

3.2.1. Age, ethnicity, and economic
status

Age, ethnicity, race, and economic status are all factors
that drive public participation in the arts, which is
positively correlated with arts engagement (Bone et
al, 2021; Churchill, 2007). For instance, the process of
aging has a negative impact on the performing arts
because participation decreases with age. Additionally,
mobility and health status significantly influence
involvement across all age groups (Check and Walton,
2014). Social background and education programs
are also significant factors in active arts participation,
with out-of-school art education having a significant
effect (Vanherwegen and Lievens, 2014). Ethnicity also
plays a role in mediating the effect of education on arts
attendance, with more pronounced effects for those
with activities of culturally incongruent roots. As such,
engagement with contemporary and interactive art
forms directly corresponds to the community's cultural
roots (Gil-Quintana et al, 2020; Hart and Henn, 2017).
Studies have shown that younger adults, individuals with
higher levels of education, those with stronger social
support, and women tend to engage in more artistic
activities than any other demographic group of people
(Bone et al, 2021, 2024). This is also true for individuals
in lower socioeconomic positions. Simultaneously,
studies have indicated that individuals with poorer
earnings, little social support, and less effective coping
mechanisms are more inclined to utilise artistic hobbies
as a means of regulating their emotions (Fancourt et al,
2020). According to research on cultural participation,
demographic variables play an important role in how
communities participate in the arts. Bourdieu's concept
of cultural capital suggests that socioeconomic status
can limit and determine access to and participation in
cultural activities (Aslany, 2020; Zamani and Mehan,
2019). Jenkins's participatory culture frameworks can
also be helpful in explaining differential engagement
with the arts among different demographic groups. For
example, evidence suggests that younger populations
tend to engage with contemporary and interactive art
forms, as these correspond to the trend (Gil-Quintana et
al, 2020; Hart and Henn, 2017).

3.2.2. Age

The impact of age on artistic participation is uneven
and varies between studies. On the one hand, while
quantitative studies have found only a minor impact
of age and cohort on arts participation in crowds

(Diaz Ledn et al, 2021), which underlines the creative
interaction with target participants, other studies have
emphasised a decreasing engagement within the arts
with age, starting around 55 years of age and continuing
despite expected increases in leisure time as well as
growing income in the older population (Stern, 2011).
Certain studies, on the other hand, point to the positive
effects of group-based arts interventions on physical,
mental, and social health among older people, which
highlights the necessity of including older people in arts
practices for the promotion of positive health among
aging populations (Churchill, 2007). Along a similar line
of thought, creative groups involving older populations
also demonstrate the valuable contribution older people
can make to society (McAvinchey, 2013).

3.2.3. Socioeconomic Status

Each age group observes the predictable impact
of socioeconomic status (SES) on art participation.
Children's arts and cultural activities — exhibit
socioeconomic gradients, with social disadvantage
increasing the likelihood of not participating in out-of-
school arts and cultural activities (Wei and Broome,
2022). This shows the importance of school-provided
arts programs for universal access to opportunities
(Mak and Fancourt, 2021). The participation of adults in
arts and cultural activities are key to social integration,
and there is a social gradient in such participation found
in several studies, which might also be considered
as a factor contributing to health inequalities (Mak
et al, 2020). The viewer's socioeconomic status also
influences their perception of the visual arts. For high
SES participants, preference for high fame artists is
significant in response to images of artworks. no artist
information is significant.

3.2.4. Ethnicity

The role of a person's ethnicity in arts engagement is a
crucial area of study. There is an abundance of literature
suggesting that different ethnicities have different
patterns of arts engagement. For example, a particular
study observed that black and Asian people showed
greater experiential creative processes compared with
whites (Mak et al, 2020). Similarly, research has linked
ethnicity to barriers to arts engagement, showing that
whites face fewer barriers across all domains (Thomson
and Jaque, 2023). The relationship between ethnicity
and specific childhood adversities, such as the greater
likelihood of trauma for black individuals and emotional
abuse for some ethnicities, can impact creative self-
efficacy and personal identity (Fancourt et al, 2020).
Recognising these ethnic differences is vital, especially
in designing arts policies and interventions aimed at
addressing these diverse populations.
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3.3. The art engagement in urban
context

Radical cities are shaped by transformative urban
paradigms, political shifts, and movements that redefine
space. In the 1980s, progressive U.S. cities began
investing in socially accountable housing and office
developments, marking a shift toward environmentally
conscious urban planning (Rosdil, 1991). This era also
saw postmodern cities like Los Angeles become shaped
by fragmented spatial forms and global economic forces
(Beauregard, 2006). The Radical's City project highlights
how such cities act as testing grounds for cohesion
and polarization, offering models for experimentation
and reform (Bakshi, 2016). As such, radical cities in
North  America embody ongoing activism, social
responsibility, and global change, making them critical
for understanding urban transformation.

Demographic factors—age, ethnicity, and economic
status—profoundly influence arts engagement. Older
adults often face mobility and health limitations that
restrict participation (Tahar et al, 2023; van Hoof and
Marston, 2021). Socioeconomic status and educational
attainment are strong predictors of engagement across
various art forms (Bone et al, 2021). Arts participation
disparities also affect children, with those from
privileged households participating more, although
school programs help mitigate this gap (Mak and
Fancourt, 2021). Geographic deprivation further limits
access, regardless of individual demographics (Mak
et al, 2021). Moreover, political engagement through
art deepens our understanding of how socio-political
dynamics shape cultural expression. Urban artists play
key roles in reflecting and responding to the political
contexts of their cities (Tappert et al, 2024; Kaddar et
al, 2022). These findings underscore the importance
of addressing demographic inequities in arts access,
particularly in radical urban spaces, and highlight
the need for targeted interventions to foster inclusive
cultural participation.

4. Comparative case studies

El Paso and Lubbock in Texas, USA, with their complex
social, political, and historical dynamics firmly rooted in
their unique cultural and geographical landscape, are
prime examples of radical cities. Lubbock and El Paso
are considered radical cities due to their histories of
activism, sociopolitical resistance, and countercultural
movements. El Paso's radicalism is shaped by its border
location, making ita center forimmigration activism, labor
movements, and racial justice struggles. The city has a
strong history of Chicano activism and transnational
student protests, particularly involving Chicano
movements. During health crises like the Spanish flu,
Latinx communities faced disproportionate government
policies, reinforcing patterns of marginalization and
resistance (Ordeman, 2023). Lubbock, despite being in a
conservative region, fosters countercultural movements,
particularly through Texas Tech University. The city has
seen student activism, environmental movements, and

in Lubbock and El Paso, Texas

an evolving arts scene that challenges traditional norms.
Additionally, urban planning discussions have sought to
create more inclusive infrastructure (Felici et al, 2019).
Both cities exemplify radicalism through activism,
cultural defiance, and policy challenges, making them
pivotal spaces for political and social transformation in
Texas.

Lubbock and El Paso have very lively art scenes, full
of different kinds of art reflecting different cultures,
blending cultures, and creating an innovative approach
to different kinds of art. Collectively, these three criteria
significantly influence art engagement, which in turn
has a profound impact on addressing societal needs for
a better living environment,

4.1. El Paso, Texas, USA

The rich history of complex cultural demographics in
El Paso is reflected in the art and arts activity within
the city. The bi-national metro area of El Paso, which
includes Ciudad Juérez in Mexico and Las Cruces in
the US, has experienced an outmigration of its non-
Hispanic population as well as a Latin influx to the
US that has swelled the share of the US Hispanic and
migration population (Peach and Williams, 1994). The
census shows that 81% of the El Paso population is
Hispanic (U.S. Census Bureau QuickFacts, 2023).

Beyond this, the city's population includes whites (49,4
percent non-Hispanic), blacks or African Americans (3,6
percent), Asians (1.6 percent), and others (U.S. Census
Bureau QuickFacts, 2023), which further contributes to
the city's artistic consumer culture that celebrates the
arts. El Paso census data reflects a vibrant younger
scene: 25,4 percent are aged 18 and under (US Census
Bureau QuickFacts, 2023).

This implies that El Paso is not just a border-plex city
but also brimming with the potential for young people to
shape it. The University of Texas at El Paso (UTEP) plays
a significant role in shaping the city's artistic and cultural
environment. UTEP provides platforms for young
artists and researchers, encouraging cross-border
collaborations and artistic innovation. The university has
contributed to the cultural and demographic structure of
El Paso by fostering academic initiatives that integrate
art into the urban landscape. By incorporating its
programs and student projects into public spaces, UTEP
has reinforced the city's identity as a radical urban hub.
significant role in shaping the city's artistic and cultural
environment. UTEP provides platforms for young
artists and researchers, encouraging cross-border
collaborations and artistic innovation. The university has
contributed to the cultural and demographic structure of
El Paso by fostering academic initiatives that integrate
art into the urban landscape. By incorporating its
programs and student projects into public spaces, UTEP
has reinforced the city's identity as a radical urban hub.

This promise is most vividly evident when observing
the local cultural scene, where young innovation and
educational creativity are on vivid and playful display.
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Considering that many of the elements of the culture of the arts of Mexico and other Latino
artistic traditions were also integral to this cultural region, it seems apparent that the Spanish
cultural influence is evident in the art of El Paso. Local civic galleries and regional festivals
display artwork that strengthens multicultural stories and histories.

In various ways, art enhances community life in El Paso. El Paso's arts are lively in their
exhibition of cultural identity, historical narrative, and social criticism, made even more alive
by the city's location on the US-Mexico border (Mehan, 2021). Mural art challenges border
zones by affirming the lived experience of border communities. One of these projects is
a bronze memorial of 12 figures known as the ‘Memorial de los Xl Viajeros del Suroeste’,
which commemorates multiculturalism’s contributions to the American Southwest and
commercializes tourism through historical and cultural references (Chowdhury, 2023).

Another example is the use of art in response to the 2019 white nationalist attack in El
Paso, where the use of art and the social media hashtags #EIPasoStrong and #EIPasoFirme
helped counter the perpetrator's hate and fear by invoking an image of unity and agency.
Additionally, the use of public art can promote and strengthen the community's identity,
including its self-narrative history. The controversy surrounding the Juan de Oate statue,
which was part of downtown El Paso's revitalization, and its distortion of history demonstrate
how public art can reflect and reveal general historical attitudes. Historians point to the
statue's Hispanic framing of history and the erasure of Mexican and Chicano history in the
region, despite its billing as a tourist attraction. This sculpture not only aestheticizes the
urban space, but it also creates a space for dialogue and reflection on border social-political
issues. Artists have appropriated public space in Ciudad Juérez and created critical art that
elicits community engagement while also offering hope or an identity to those subjected to
violence and social strains (Sanchez-Hernandez and Glickler, 2019).

More importantly, the El Paso Museum of Art (EPMA) and other cultural entities continue to
reflect and foster heterogeneous reality exhibitions by local and international artists, as well
as through the development of various projects aimed at promoting an integrated culture,
engagement, and community participation.

EPMA is a museum that makes its home in West Texas and serves as an academic and
cultural outlet for West Texas, New Mexico, and Northern Mexico. The museum reflects
the demographics of the region: it accommodates a binational population, with over 80
percent identifying as Mexican, Hispanic, or Mexican American; it also honours members
of diverse cultures through its exhibitions, acquisitions, educational programming, and
staff representation. A 2017 Texas Commission on the Arts grant examiner's assessment
commended the museum for its bilingual exhibition catalogues. Considered among the
finest in the world, the museum'’s collection of artworks includes Mexican retablos, works
from all periods of Spanish Colonial, European, American, and Mexican art, and its mission
is to serve as a model for cultural institutions straddling the US/Mexico border. The museum
tends to replace a temporary exhibition with one featuring more contemporary work but pay
attention to its robust program of free events, including several hands-on workshops for kids
and teens. The renewed focus on artmaking in specific neighbourhoods or regions lead a
neighbourhood to become more fully invested in its culture as well as its social issues and
crises of the present day. Historically, El Paso has served as a gateway to commerce, culture,
and ideas—as ‘'the pass' part of the name implies—and, in this capacity, the mission of EPMA
is to be a model for border cultural institutions (Bonu, 2021).

When discussing these two regions (El Paso and Lubbock), it is critical to examine the
communities and urban elements that influence these cities’ demographics. For example,
the prominent border-plex feature of El Paso is an important point to examine because, with
this information, we can assume the social demands of a specific group of people. These
numbers and normative representations documented in a census and interpreted in local
arts curricula represent the ways that the city embraces and promotes its heterogeneous
identity, where residents and visitors alike can find a diverse spectrum of artistic genres,
inspired by its mixed cultural heritage. To provide concrete examples, we have picked a
few final designs from students participating in ARCH 5384, The Community Design and
Development (CDD) course at the Huckabee College of Architecture, Texas Tech University,
during the spring semester of 2024. To illustrate the tangible and measurable nature of
art engagement among young age groups who express their social needs and emotions
through visual art. In this context, we offer two studies from two separate students working
on relevant topics in El Paso and Lubbock.
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Figure 2: El Paso Collage. Reyes, | (2024)
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Figure 1 of the Border Plex and Human project
depicts how a single line on a map can create diverse
experiences around the world, as well as how politics,
rules, and regulations that influence these borders can
impact humans' lives even though they are only a few
miles apart. All these lines are abstract representations
of a single landscape. This line, drawn by individuals in
positions of power, divides a single landscape. In this
project, the designer expresses her experience through
visual art to depict the current reality in the border city
of El Paso. This project aims to demonstrate that city
residents, despite being aware of the significance of
border rules, perceive borders in their area as important
and physically visible, leading them to feel discriminated
against. Consequently, any form of border within the city
triggers their emotions.

Figure 2 focuses on community facilities, services, and
neighbourhood planning. Despite their geographical
differences, El Paso and Lubbock, both in Texas,
have similarities in urban design, development, and
community service integration. The designer of this
visual artistic work wishes to demonstrate that El Paso,
sometimes known as the “Sunset City", is noted for
its vibrant sunsets and breath-taking views. El Paso,
known for its history and culture, is located on the US-
Mexico border. Spanish colonialism, Native American
tribes, and Mexican traditions shape El Paso's culture,
which people celebrate through cuisine, music, art, and
festivals. It has historically served as a bridge between
nations, encouraging cultural diversity and fostering a
strong sense of identity among its residents. El Paso's
history and culture, from its frontier roots to its current
role as a vibrant urban centre, continue to shape its
character and enrich its people.

Figure 3: Lubbock First Friday Art Trails (FFAT), August 2024, (2024)

4.2. Lubbock, Texas, USA

Art in Lubbock, Texas, reflects both historical depth
and contemporary vibrancy, influenced significantly
by the city's youthful population driven by Texas Tech
University. Census data shows a culturally diverse
population: 36,6% Hispanic or Latino, 80% Black
or African American, 2,8% Asian, and 67,5% white
(Lubbock, Texas Population, 2024). Additionally, 21,1%
of residents speak a language other than English at
home, reinforcing Lubbock's potential as a multilingual,
multicultural arts hub (Lubbock, Texas Population,
2024). This diversity is reflected in the city's cultural
infrastructure, especially downtown—home to the
Charles Adams Gallery, CASP, LHUCA, Buddy Holly
Hall, and the First Friday Art Trail (FFAT) (Dowdle, 2020).
FFAT plays a major role in community engagement and
economic stimulation, drawing visitors who support
local artists, food vendors, and businesses. Cities with
active downtown arts sectors are more attractive to
both residents and investors (Dowdle, 2020) (Figure 3).

FFAT's significance was recently highlighted when the
city cut its funding ahead of its 20th anniversary. This
decision, influenced by misinformation about LGBTQ+
programming, triggered a strong public response. The
August 2024 event saw record turnout and donations
from citizens determined to sustain the tradition. Their
involvement reaffirmed FFAT's cultural value and
the community's commitment to artistic expression.
These demographic insights, census data, and civic
actions reveal how Lubbock's cultural scene reflects its
heterogeneous identity. Art initiatives not only express
diverse social values but also foster unity, dialogue, and
resilience.
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Figure 4: CultArt. Note: Cultural art is a significant aspect of various cultures and societies. Authors and Hanson, . (2024)
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The importance of demographics in determining who engages in the arts is crucial, and
urban planners can incorporate these factors into their planning to ensure meaningful art
experiences for as many residents in Lubbock and El Paso as possible. By strategically
focussing on the needs and desires of various age groups, ethnicities, and socioeconomic
statuses, planners can work to develop urban areas that enhance the quality of life for all
residents. This effort helps to foster a culturally rich and socially cohesive community where
art reflects, illuminates, and unites diverse groups of people. By integrating art, community-
driven policies, and inclusive urban planning, cities can foster better well-being, stronger
communities, and more vibrant public spaces (Dash and Thilagam, 2023). We provide
additional final designs created by ARCH 5384 master students to illustrate how visual art
can help the younger generation express their social demands and emotions in Lubbock.

Figures 4 and 5 from the ARCH 5384 Community Design and Development course
directly engage with themes of art, demography, and place-based identity. Figure 4, titled
“Public Art Engagement” explores how age, ethnicity, and economic status influence
participation in public art in Lubbock and El Paso. The work visualizes disparities across
demographic groups, highlighting how Lubbock’s active downtown art scene and El Paso's
strong Hispanic cultural presence shape different forms of engagement. The visualization
underscores the importance of considering demographic variables to foster inclusive public
art participation and urban cultural life.

Figure 5 illustrates the historical context of Lubbock County—established in 1876 and
formally unified in 1909—and its evolution into the "Hub City” of the Texas Panhandle. Despite
its reputation as “The Friendliest City in America,” Lubbock, like many cities, grapples with
social and political inequities.

Together, Figures 4 and 5 demonstrate how geographic, economic, and cultural differences
shape neighborhood development strategies in Lubbock and El Paso. Lubbock's youth-
driven population and industries in agriculture and technology contrast with El Paso's
binational identity, borderland commerce, and compact urban form. While different in
context, both cities face shared urban challenges such as housing affordability, healthcare
access, and community revitalization. Ultimately, these student works show how art can
serve as a vehicle for expressing social needs and engaging with urban realities. Through
visual storytelling, students translate census data and lived experience into compelling
reflections on community identity and cultural diversity.

5. Conclusions and further discussions

This research highlights the significant role of art in urban planning as a tool for social
cohesion, cultural representation, and inclusive urban development. By analyzing art
engagement in Lubbock and El Paso, this study demonstrates how demographic factors—
age, ethnicity, and economic status—shape public participation in the arts and influence
broader urban planning strategies.

The findings reveal that younger populations are drawn to contemporary and interactive
art forms, while older demographics engage more with traditional artistic expressions. This
variation underscores the importance of public art policies that cater to intergenerational
audiences. Ethnicity plays a pivotal role, as seen in El Paso's predominantly Hispanic
community, where cultural heritage informs artistic practices and public engagement.
In contrast, Lubbock's art scene, shaped by Texas Tech University, reflects a mix of
contemporary experimental art and community-driven initiatives. Economic status remains a
significant determinant of art accessibility, with lower-income groups often facing barriers to
participation in institutionalized art spaces. However, community-driven art interventions—
such as public murals, participatory installations, and free cultural festivals—emerge as
effective strategies to bridge this gap and promote inclusivity.

The comparative case study of Lubbock and El Paso highlights how urban planning
strategies must be tailored to local socio-cultural contexts. In El Paso, borderland identity
and immigration narratives significantly shape artistic production, reinforcing a sense of
belonging and activism. Meanwhile, in Lubbock, the presence of a university-driven creative
sector fosters innovation in public art, despite recent political challenges and funding cuts
to cultural initiatives. These dynamics emphasize the need for proactive policies that sustain
and enhance public art engagement as a means of fostering urban resilience.
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Embedding art in city design is not merely an aesthetic
endeavor; it is a strategic approach to addressing social
and spatial inequalities. By leveraging art as a platform
for dialogue, activism, and representation, urban
planners can create spaces that reflect and support
the diverse needs of city residents. The findings of this
study advocate for a more inclusive, participatory urban
planning approach, where art serves as a catalyst for
cultural sustainability and community empowerment.
Future research should further explore the role of urban
governance in supporting grassroots artistic initiatives,
as well as investigate how digital and technological
interventions can enhance art accessibility in diverse
urban environments. Expanding this study to other
radical cities would provide a broader comparative
framework for understanding the evolving role of art
in urban development. Ultimately, this research affirms
that art-infused urban planning can foster equitable,
dynamic, and culturally rich cities that prioritize the well-
being of all residents.
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